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Photo: & Serge Hasenbdehler
Installation, 33-D, in the Kunsthaus Baselland in Muttenz, Switzerland, through September 7.

Sarah Oppenheimer studied painting at Yale, where she received her M.F.A. in 1999, but, over the last
decade, architecture has been her canvas and medium. Oppenheimer manipulates existing architectural
spaces, distorting our perception of an interior's geometry and programmatic logic. “I felt very trapped by the
historical constraint and the limited range of moves that seemed pessible within painting,” says Oppenheimer.
“One way [painting] felt constraining was the relationship of object to image.” Striving to break free from that
constraint — and upend the conventions of representation —led her to an interest in problems of navigation
and rethinking architectural spaces: “I'm really excited about the idea of intervening in that logic,” and
therefore drawing attention to it, she says. For her latest installation, 33-D, in the Kunsthaus Baselland in
Muttenz, Switzerland, through September 7, the Texas-born, Mew York—based artist studied the gallery's
structural grid, light, and progression of rooms. She made two incisions in the walls and inserted large
trapezoidal panes of low-E glass at 45-degree angles. The glass reflects and extends the space, and
openings in the walls invite visitors to pass through them, further distorting the rationality of the white-cube
galleries. While each of Oppenheimer's installations responds to its locale, she resists calling her work site-
specific. Instead she has developed her own empirical models {(using variables such as distance and
direction) that give her a “scaffold” for each project, no matter where it is. “Because [architecture] wasn't the
field | was trained in, it's a huge body of knowledge that remains fascinating and rich," says Oppenheimer.
Her work is embedded in architectural histery but not nestalgic for it.
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Something Borrowed

As disciplines, art and architecture have been variously connected and
separated at different points in history—sometimes allied and sometimes
pitted against one another in hierarchies of the arts. But practitioners often
happily play on both sides of the fence, with artists and architects sharing
each others' tools, methods, and languages.

The last few decades have seen architects marshaling complex engineering
to push their buildings into the territory of sculpture and image. And there
have also been prominent contemporary artists and designers—Vito Acconci,
Diller Scofidio + Renfro, and even Frank Stella, to name only a few—taking up
architecture to make art.

For a current generation of artists and designers working in or near this
tradition, borrowing takes many forms. Some use modeling software and
digital-fabrication tools to realize their work. Others use design and
construction methods to conceptual ends. Many work with architecture to
invoke the institutions and histories embodied in its structures and typologies.
Most, like the small group featured below, use some combination of these
strategies to deploy architecture to artistic ends—and inspire others working
in either discipline.

Pictured: Sarah Oppenheimer, 33-D, 2014; Photo © Serge Hasenbdehler

Katrin Sigurdardoéttir

Katrin Sigurdardattir splits her time between studios in Long Island City, New 21 VIDEO
York, and Iceland. As itis in her life, a kind of diasporic mobility is a key

theme in her work.

Pictured: Foundation, 2013-2014; Photo © Orsenigo Chemollo, courtesy of
the artist and the Icelandic Art Center

Alex Schweder

Alex Schweder practices what he calls “performance architecture,”
installation and event-based work that explores how people comprehend the
built environment and how that perception shapes their bodies, social
relationships, and desires.

Pictured: In Orbit, 2014; Photo courtesy Alex Schweder, Pierogi Gallery

View all

Andreas Angelidakis

Much of the work of the Athens and Oslobased designer, artist, and curator
imagines awkward encounters between the seemingly fixed presence of
architecture and the fleeting visual effluvia of Internet culture.
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Pictured: Hand House, 2010; Photo courtesy © Andreas Angelidakis and
Pin-up Magazine

Allyson Vieira
Allyson Vieira builds monuments-but she uses unexpectedly humble
material.

Pictured: Installation view of Cortége at Laurel Gitlen gallery in 2013;
Photo © Cathy Carver

Snarkitecture

Snarkitecture, the name that artist Daniel Arsham and designer Alex
Mustonen have given their nearly 10-year-old design collaboration, cuts two
ways. On the one hand, it references the fictional creature in Lewis Carroll's
nonsense poem “The Hunting of the Snark”; on the other, it invokes the arch
tone of Internet writing.

Pictured: The White Room, 2013; Photo courtesy Snarkitecture / Noah
Kalina

Halsey Rodman

Halsey Rodman constructed Gradually/We Became Aware/Of a Hum in the
Room over a couple of weeks this spring, in Joshua Tree, California. “I've
always wanted to make something you could go in and spend time in,” says
Rodman, a New York—based painter, sculptor, and installation artist, and the
incoming cochair of sculpture at Bard College.

Pictured: Gradually/We Became Aware/Of a Hum in the Room, 2014

Sarah Oppenheimer
Sarah Oppenheimer studied painting, but, over the last decade, architecture
has been her canvas and medium.

Pictured: 33-D, 2013; Photo © Serge Hasenbdehle

Rob Fischer

Rob Fischer, whose background is in sculpture, has been building domestic
structures since college and often moves them from one remote rural
landscape to another, exploring the seemingly opposing ideas of protection
and adventure.

Pictured: Mirrored House (Disappearing House) in the Woods; Photo ©
Rob Fischer

Philip Beesley

Philip Beesley takes the same core idea as the point of departure both for his
architecture and his otherworldly installations: the shared experience of
public space.

Pictured: Sculpture from Ephiphyte series; Photo © PBAI
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